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Abstract
i - shi in Never Let Me Go. Ishiguro's
ative techniques used by Ishiguro 1n Never iGUro's noys

and distort, to forget and to silence, and, above all, to hayp; W
Swedish Academy praised Ishiguro’s work for upegny:
‘the abyss beneath our illusory sense 0 ‘ d. It lslng‘uro S ”_0;’"':‘5 l_“’y":jhlo'(:)e'?"ge“fe expecty;
with each new work veering from the conventions of lh&.: last, whul' haunts all of l:un 1S he dhy?5 (‘)f memory al\dik
potential to shape and distort, to forget and to silence. His protagonists seek to f)vc}come tbe C asm‘s ?nd a'bsencm
1 by loved ones and lost family members by making sense of the past through acts ?t remem r‘ance. ls'h'gum'scha T
are pathologically unreliable. They tend to deceive, rather than reveal .lhe.m‘sclves,. through storytelling. His novels
not attempts to render the past convincingly, but rather to pursue how individuals interpret and (re)construct thgi”i\"q

through history.

s the innov
heir potential to digress
rize for Literature in 2017, the
[ connection with the worl

’ This paper present
preoccupied by memories, (
he was awarded the Nobel P

sh novelist, screenwriter and short- story writer, who won the
d for the Booker Prize multiple times, winning it for The Re
er world and its manifestations in the

Kazuo Ishiguro is a Japanese-born Briti

Prize for Literature in 2017. He has been nominate
the Day in 1989. In his previous novels, he has explored this inn
characters with rare inventiveness and subtlety, shrewd humour and insight.
Never Let Me Go takes place in a dystopian version of late 1990s England, where the lives of ordi

are prolonged through a state sanctioned program of human cloning. The clones, referred to as student:
special institutions away from the outside world. As young adults, they begin to donate their vital organ
receive care from designated carers, clones who have not yet begun the donation process. The clones co
organs until they complete, which is a euphemism for death after the donation of three or four o '

Japanese television drama aired in 2016.
' ' “Narration is writing that tells a story. It has a sequence of events, the plot. Narr:
a setting, as well as a narrgtor or person from whose point of view the story is told” ( oft
- Ne;el: Let Me Go is written in the first person narration. Kathy speaks in the pr
emories of the past she uses past tense. Kathy is the protagoni narrator
with the character of Kathy, < P t‘ben. o
My name is Kathy H. I'm thirty-one years old, and Ive |
sounfis long enough, I know, but actually they w

of this year. That’ll make it '
necessarily becaus
_ Kathy presents the action :
of view. Through her narration
her two friends, their guardi
lives. First she |
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W% +| clearly portrays Kathy! e ad o

of the novel ¢ "‘ iy | 1ys k.uh‘,\ S memories of her schoo| Hailsham, « '

by itself sometimes 1o get people’s back up™ (NLMG 3) sham. “And I'm a Hailsham student -
‘ When the novel begins Kathy tells us th

past memorics, W hen she was a student in H

which is enough
at she is thirty o ‘
: L ne years old but mos i
e _most of her narration (el
‘on the readers know that her narration is o Lh(.ml and when she was living in the cottages iouth v
parration the readers kn { Armation is not straightforward because she wants to Mot i e
a ? ¢ y . S ¥ Ay arer ‘Y y n ! . (‘u ‘ . '
another. Kathy mentions her role as a carer, My name is Kathy 1. I'm thirty-one yc1jr'm|pdrmml Fca"l"g b
el ) ars old, and I've been
gh, 1 know, but actually they want me o £0 on for another ci;agl'lctarcr nt?\w
months,

10 o
for over eleven years, T'hat sounds long ¢
. ) !

antil the end of this year™ (NLMG 3).
Kathy gives the clear information about her school Hailsham to {}
Y BIV¢ AL : § e reader. She als g :
cudents. the guardians and the buildings of the school, also tells about her friends, other
In particular, there are those pavilions. 1 spot them all ove
playing fields, little white prefab buildings with a row of wi
under the eaves. I think they built a w

r the country, standing on the far side of

ndows unnaturally high u

; : . p, tucked almost
hole Io% like that in the fifties and sixties, which is probably when
ours was put up....We loved our sports pavilion, may be because it reminded us of those sweet little

cottages people always had in.piclure bpoks when we are young.... Then by the time we were in Senior
2 — when we were twelve, going on thirteen - the pavilion had become the place to hide out with your
best friends when you wanted to get away from the rest of Hailsham. (NLMG 6)

The second part of the novel Kathy tells about her time at the cottages. She introduces other characters such as
veterans, Chrissie and Rodney.

We arrived at the Cottages expecting a version of Hailsham for older students, and | suppose that Wwas
the way we continued to see them for some time....The Cottages were the remains of a farm that had
gone out of business years before.... He'd shown us a list of chores when we'd first arrived. and the
students who were already there — ‘the veterans’, as Hannah called them .... (NLMG 114)

The third part of the novel tells about that Kathy has left from the Cottages in order to become a carer. She meets
many donors and still she never forgets Hailsham and her friends from the school. Kathy becomes Ruth’s carer and
lwcuihning the relationship with Tommy. At the end of the novel, Kathy is alone so the ending of the novel is rather like
lhgbcginning. She thinks her future as a donor.

" The novel's structure is very important because it allows the reader to see that Kathy never moves on from her
time at the school of Hailsham. Kathy emotionally tied with Hailsham. Kathy’s entire narrative and her memories of her
school impact on her present life so she does not able to live the life.

Kazuo Ishiguro uses realistic language. Kathy is naughty and open narrator and her attractive style makes easy
to understand the novel. She uses the language of acceptance. The title Never Let Me Go comes from Kathy’s favourite
Judy Bridgewater’s song,

; But the reason the tape meant so much to me had nothing to do with the cigarette, or even with the way
Judy Bridgewater sang — she’s one of those singers from her time, cocktail-bar stuff, not the sort of
thing any of us at Hailsham liked. What made the tape so special for me was this one particular song
track number three, ‘Never Let Me Go'. It’s show and late night and American, and there’s a bi
keeps coming round when Judy sings: ‘Never let me go... Oh baby, baby... Never let me go

Author has used many themes in the novel to attract and connect the readers in to the novel. “Theme i

s a main idea or an underlying meaning of'a literary work, which may be stated directly‘or j’n}ii}'ﬂgctl 2 tera
2019). A story may have many themes. Author may express a theme through the feelings of his. !
subject he has chosen to write about. o '
~ Ishiguro uses many themes in the novel such as unavoidabl
loning. Ishiguro describes unavoidable of loss through the chat
about the value of time and life. At the end of the novel Kathy |
donation. Their death is inevitable because of their physic
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' : S ‘“ ' ‘cnd“‘ |ghl
ed bu hey al ‘ery listic. he no el pOﬂhly reanty fri . s M
; ‘U' H ﬂasi\back‘ ﬂb ul Rulh nnd ommy .\‘hOW the ups i\nd dO\
ther. Her S 0 |

iends are gone their own ways. e

g ? 4 of the novel after the three friends are g gt (e chametere The T
fendship. Towards the end of the his novel. Ishiguro portrays human ¢ sl

et Loarthy hool of Hailsham. So that they are grow up a 'l\y

Friendship is complicat ),
misunderstandings and supports one

o W : sings. Through the sch
is also a donor. Clones are in the boardl?hl’.ob:c their lives. They are not treated as human beings £ 00, lhg,

ic ers life.
want to change the fact that they have to die for (?ll}hr f;
‘ v have no different from regular teenagers. Lcy ave emoy,
;\l the end of the novel Miss. Emily reveals the secret of the

donate their vital organs and lmal‘li\' lhum g
are trying to prove that clones are hum ‘. Sl
' Kathy. Ruth, Tommy are the three kids, i
o M o g ¢ 3 - \(‘ i.
feelings. They donate their organs and save peop

WS e a'res did we take your
gallery, Let’s answer the simplest one, and perhaps it will answer all the rest. Why YOUT artyy,
; et's ans § s

v interesting thing earlier, Tommy. When you were discussin .'
WhyRIdINE C0 lhm?- oY 'Sm'd an‘lgl‘t 'mil-nbol:]rl :21:1 L\::m rul-vcul th you were like. What youg\:th
e L e Y , L~m’lL'L"y\\/ ell, you weren't far wrong about that, We too a X
like inside. That's what you said, wasn tit? Well, y . 0 tit more finely, we did it to proye.
your art because we thought it would reveal your souls. Or to pu ) ey,
had souls at all' (NLMG 255). ,

. : are also a human being. .
Through 1lxi§‘l§!\|gl1‘r91|;1:?l\f§: ::::l\fg:?f\lifg S?Lu‘\sai:\udl:‘:rcg to0 Ishiguro gives: love as a theme. In the pegmr'\ing of
"novel K h\ox\lt\als <‘Z>rl:1\c‘conccm about Tommy. She has some feelings towards hl‘m buF she'does' not Astl‘:ow ;\t t: him becau&
:ﬁ'\c;d\ %o;\\n\;‘ i\ws a relationship with Ruth. Meanwhile Ruth breaks the relationship with him. After the death of Rmh'
oy hla? iﬁ::??:tﬂ;?{l:1&‘;!\5 in the novel. “Symbols are objects that sFand for more than just i.lself, They
rcpr:slul‘::] feelings o‘r t'hm-xghls. Authors like to use symbols instead of lelhngﬂyou d:}rect‘l(y)oe;)er)éthgs )‘/ou neeq

w. When vou ﬁéurc out hidden information, it makes you a better reader” (Stu y.q; .Le)l/Mocs; ?an : ‘

xpected méaning. Author uses the symbols such as the Jt{dy Bridgewater }upc. lhe. sor;g‘ evelrt i ed bo . anj

lagery and open-plan office. The first symbol is the Judy Bridgewater tape. Kathy loses the tape. gifted by T°"ln'(|y,.

often plays the song ‘Never Let Me Go’. : ; ; T \ : ,
I'still have a copy of that tape and until recently I'd listen 10 it occasionally drlyl‘ng out in the on..
country on a drizzly day. But now the tape machine in my car’s.... Even $0, IU's one of my
precious possessions... The album’s called Songs Afier Dark and it’s by Judy Bridgewater. Whay haye
I got today isn’t the actual cassette, the one | had back then at Hailsham, the one | lost.... What | ‘
to talk about is the first tape, the one that disappeared. (NLMG 64)

The next symbol is the song ‘Never Let Me Go. Tommy gifted a cassette tape to Kathy. It has the song'

Let Me Go’. Whenever she hears the song, she always thinks about Tommy. The song becomes a symbol of the_,

Next symbol is animal imagery. Once Tommy draws an elephant image for the gallery but his junior student

because the picture is very childish,

My guess is that from some time before he did that elephant, Tommy had had the feeling he w
keeping up that his painting in particular was like that of students much younger than him - and
been covering up the best he could by doing deliberately childish pictures. But afte
painting, the whole thing had been brought into the open, and now everyone was watcl
he did next (NLMG 20). ,
The next symbol is open-plan office. One day Ruth and Kath

“she see an advertisement about open-plan office. A few days later Ru
open-plan office,

Yy see a magazine on the grou ‘
th talks about her future dre

I thought maybe it was some poor creature dead in the frost, but thn
magazine — not one of ‘Steve’s magazine’ ight cl

newspapers. It had fallen open at thi
and there was mud at one corner, you could see it we!

plan office with three or four people who worked i

, Ruth was staring at this picture and, when she,xidﬁ-

place to work’ (NLMG 142), B

Punctuation marks are very important in the texts

investment of this technique in the text ¢

of quoting conversation is also stylis
opinions that are critical and s
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plain narrative voice to describe simple things, but to describe
. o 1 y 't
quiet easy to understand. Ishiguro’s style and lechniqu:

uses a common,
ho has the courage to go on his own way in his writing

ve language. The Janguage is
lented writer W

Kazuo [shiguro not only :
¢ uses figuratl

ence, h ’ :
mol! hes ! from the other writers. Heisata
(ing’
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